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The Abundant Sensate

Briefly describe the concept or overall aim of the work. What were you trying to
communicate or achieve? Was there any important research that you did to develop your
project?
The Abundant Sensate is a statement regarding what constitutes waste in our environment. My
goal was to create an interactive art piece that resonates sound from the material that are
disposed of on a mega scale by industry and the public. Harry Bertoia’s Sonambient Barn was
the artists work that inspired my piece. Bertoia’s piece was made of wire and emitted sound
when touch. https://youtu.be/YfQ3624z36Q
The thought of interactivity was a significant concept to my piece, as society is responsible for
the waste that is accumulating on the planet. Perfectly sound materials are thrown away creating
a growing unmanageable world of waste for future generations. Many products are made of
precious material yet are disposed of because they are simply too labour intensive to recycle. My
aim is to have the viewer interact with the art and contemplate the materials through their senses
so they might deeply question what constitutes waste and and how that sounds.

Conception
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Briefly describe any important or unique subject matter. What source material (i.e. objects,
materials, sites, sounds, images, human/nonhuman subjects) did you work with?
Repurposing disposed of goods was the critical trigger in my thought process. Bertoia made me
begin a search for material that was free, recycleable or disposable. I did not simply want to
make a sound sculpture of repurposed goods, I wanted the very items used within it, to speak
about the issues humans have with waste. The materials had to be waste yet still be useful and
beautiful. The sound they created needed to tell a tale of what they were and what they might
become. I have combined the tactile, visual and auditory to create a contemplative sensorium. I
wanted my piece to whisper the sounds of waste and wastefulness to the viewer as they
interacted with it.
I chose many items to work with at first. As I played with the materials some were discarded and
others were kept. The speaker system was from a CD player that no longer played and was
destined for the dump. The wood was left over from when we replaced our bedroom floors. The
Lexan was a leftover piece from an illustration job. Pipettes from long ago when laboratories in
Hamilton still used them.
The cable was acquired through an interesting encounter with David Loro works as a robotics
technician for a large National company. When he saw what I was planning he said he had an
interesting material I might like to work with. This is how I obtained the robotics cable that is the
centerpiece of my sound sculpture. The cable was to be disposed of as it was too short to be
used on the job site for the company. I had hundreds of metres available to me as they can not
utilize anything shorter than 150 metres in length. The project itself contains almost 50 metres of
wire.

Raw cable
Did you develop any unique approaches, tools or methods in developing your project (i.e.
your process)? If so, briefly describe them.
The yellow cable contained much more than is seen in the sound sculpture The Abundant
Sensate. The difficulty of recycling something such as this cable became abundantly clear as it
tried to strip it down to its essence. Inside the yellow plastic sheath and under layers Kevlar and
insulation there was a treasure trove of colours and textures to be had. As I worked very hard to
remove the sheath and insulation the idea of a chandelier crossed my mind. The wires I
unraveled where multi-coloured and the wire inside them were brilliant copper threads.
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Wrapped within the multiple wires was a data cable, covered with plastic and armored with
metal. The wires were difficult to unwind and the embedded waves were impossible to remove.
It had become clear that even though there was a great deal of copper in the wire. It was almost
impossible to strip without destroying it. I enlisted a pair of wire strippers which worked well but
did not allow for more than about 10 centimeters of plastic to be removed. This quirk has
become a part of the aesthetic of The Abundant Sensate, as it gave a glittering curl to the end of
the wires.

Cable
The housing is made of repurposed flooring and gives rest to a Lexan base to attach two contact
microphones that will pick up sound from the wires when the viewer touches it. I drilled holes in
a circular pattern creating three distinctly different textural areas for the viewer to experience.
Simple knots where use to hold the wire in place after they were harvested.
The data cable was used structurally and within the outer circle of the pattern. A leftover cedar
fence post was used to suspend the speaker system above the intonarumori or on the floor
depending on the exhibition space requirements.
The light and motion sensor play a role as it acts as both a beacon and an alarm.

Speakers, motion sensor and light
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If there were any special requirements for the project (i.e. themes, topics, etc) briefly
explain how you responded to these.
The cable that was repurposed was once used by robots that patrol and film the interiors of
sewer line and survey for breaks and potential problems. This created a potential health issue
when handling the external cable. Before work at stripping off the yellow sheath could begin the
cable had to be cleaned with a solution of bleach and water to sanitize it.
In the beginning my aim was to create a piece that used repurposed wastes and as I worked on
the piece it remained true to this but it also changed and became more the sum of its parts.
Working with the materials helped to refine my thesis and bring about a stronger concept than I
had begun with.
I first envisioned a chandelier but in the end I began to see a Jellyfish, beautiful but potentially
deadly.

Post Script
The above statement was written before the installation in the gallery space at McMaster
University. After the critique I found myself contemplating how to improve the piece. I would
have to agree with my peers that it needs some sort of prompt to initiate interaction. I’ve been
considering using a verbal prompt or a visual prompt hooked to the timer.
I reinstalled the piece at home in order to document the project and its interactivity. The
installation issues I had with the lighting at the university were gone. The lighting worked
immediately. The Gremlins had vanished. Lesson learned, leave plenty of time to install and
debug before a show.

