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Poisoning the Flâneur via the Dérive 

 

Statement of Intention  

Poisoning the Flâneur via the Dérive, is an activist campaign that is aimed at vehicular 

pollution. The project is specific to idling vehicles as they pose an enormous risk to public 

health. My intension was to engage the public with a series of images created for the web and 

print, that will bring awareness to the public sphere regarding the dangers that idling vehicles 

pose to our health.  I created a set of 3 posters for print, that are meant to engage people on street 

level in everyday situations. They are designed to catch the attention of the Flâneur or pedestrian, 

as well as, those parking vehicles or unloading goods.  The posters are created with cautionary 

colours to attract the attention of the passersby, so they might linger to read them. A matching 

movie was created in a Dadaist style where popular signs and images were détourned in order to 

subvert their original messages. The movie was produced to extend the campaign into the sphere 

of the Internet and involve a wider audience.  

The piece is relevant as an activist piece as it brings to the foreground an issue that is 

forgotten by most as a hopeless cause and ignored by those who participate in the act of idling. 

Through the campaign I hope to bring awareness to pollution issues but also educate the public 

in the language of the Situationists. Words such as flâneur, dérive and psychogeography are 

defined in the posters and on the video.  The goal of this campaign is to socially engage the 

public around the commons of the street and the need for cleaner air for all citizens. If the 

information affects even just a few people, our environment will be a cleaner safer place for 

everyone.   
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Within the campaign euphemisms are used to highlight the common reason why people 

feel justified or entitled to idle their vehicles  (David Johns, 2017) . Everyday situations that we 

face such as schools, open air cafes and drive through conveniences are targeted. I have chosen 

these places as the scenarios are difficult to avoid in everyday life and the exposure effects 

everyone, including the idler (Tandra Banerjee, 2017). The aimless idler or Flâneur is not only 

indicative of the polluter but also references those who wish to wander and enjoy the streets of 

our city (Banash, 2000).  

Détournment was used as the chief way to engage viewers and subvert the original 

message of the corporations (Banash, 2000).  Using a Dadaist aesthetic, collage elements, and 

Photoshop were used to create characters and settings (Amerika, 2011). Illustrator was used to 

create the posters and typography while After Effects was used to animate the original Photoshop 

files. Sound was collected from the streets with a Zoom H4N for realistic sound within the video. 

The sounds were edited in Reaper and applied to the video in After Effects. Combined with the 

visual aesthetics, the sound is meant to evoke life in the city. 

Original photographs were captured, and others were appropriated from the web and 

manipulated beyond their original state to recreate scenes and characters. The manipulations 

added to the context and contributed to the characters statements. The structure of the video and 

posters are based on repeat motifs, to unite the scenes and add to the perception of an endless 

story. Balloons are used to create a carnival quality and evoke the fragility of humans within the 

dérive  (Dery, 2018). Captured sound from the streets is also used as a motif to add to the quality 

of the dérive and reminds us of our human behaviours. An original musical walk cycle was 

created and orchestrated by Karyn McLaurin and Paul Shuley to augment the feeling of 

sauntering through the streets as a pedestrian and link to the idea of the Flâneur. This original 
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score titled Lacsadaisical-Journey was composed for the video (Shuley, 2018). The 

Lacsadaisical-Journey was used to unite the three sections of the video in an auditory fashion. 

The composition of all the motif elements act to prompt the viewer to scene changes and create a 

pattern.  

Using the carnivaleque as inspiration and the grotesques for humour I created a narrative 

of obscene behaviours and combined them with common euphemisms to point out ridiculous 

behaviours (Dery, 2018). The colour scheme was designed to support this concept as well as the 

use of collage. The collaged elements give a sense of disrupted of normalcy to the support the 

use of Situationist tactics and give homage to the Dadaist aesthetic of the piece (Banash, 2000). 

Street sounds echo the reality of the subject as the visual elements distort them. Combined the 

techniques, principles and characters are used support the theory of détournment.  

Upon reflection, I chose to execute too many elements and should have simply stuck to 

creating three posters. Although time consuming the final effect of the détournments and the 

characters were worth the effort. I should have scaled back the work by eliminating the 

animation but once it was included in my thought process it was impossible to give up.  If I could 

have simplified the project I would have created a series of less complex wheat paste posters of 

the individual characters, to make people reflect on the ideas of exhaust pollution.  In retrospect 

this project was more akin to a thesis project than an assignment and could have used a 

considerably more time to polish the video to perfection. 

Video Link 
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ANNOTATED BIBLIOGRAPHY  

Amerika, M. (2011). Détournement/remixthebook. Retrieved from remixthebook: 

http://www.remixthebook.com/the-course/detournement-2 

In Mark Amerika's article on remix, détournement and subvertising, he mentions the word 

pataphysicians, which are people who mock in a scientific way. This is an interesting concept I 

would like to explore. I saw this as an tactic to reverse the common reasons for using pollution 

euphemisms. Furthermore, I found ideas within his lesson plan which was titled: An Exercise in 

Digital Détournement. The aesthetic of Amerika’s videos are similar to the film style I will 

capture in this piece as seen in the trailer for the remixbook.  

 

Anh-Thu Ngo, G. E. (2009). Determinants of environmentally responsible behaviours for 

greenhouse gas reduction. International Journal of Consumer Studies ISSN 1470-6423, 

151-161. 

This article discusses the consumer’s commitment to change their behaviors pertaining to 

environmental pollution in Canada. The discussion includes the statistics regarding the public’s 

support for environmental for change and fund raising, for both indoor and outdoor pollutants 

caused by gas powered vehicles. Further dialogue states that many non-conformists choose 

money and convenience over acting responsibly (152).  Status and affluence play a role in 

automobile fuel consumption and pollution as the wealthy refuse to take public transport and opt 

for vehicles that are not concerned with fuel efficiency for commuting (154).  

 

Banash, D. (2000). Activist Desire, Cultural Criticism, and the Situationist International. Iowa 

Journal of Cultural Studies, 2-17. 
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David Banash’s article harshly criticizes the Situationalist movement, but also highlights their 

successes. The concepts of détournement and psychogeography are explored this article. One of 

their most successful contributions according to Banash is the notion of the dérive. The dérive is 

important to my production as it references urban communal space. The space of city contains 

the air we breathe, and the word dérive has become inspirational in my designs, as it features this 

common urban environment and likens to how humans inhabit cities (8). Banash also discusses 

the reclamation of the public commons for the uses of politics and activism (5). 

 

Beautiful Trouble a Toolbox for Revolution. (n.d.). Détournement/Culture jamming | Beautiful 

Trouble. Retrieved from Beautiful Trouble a Toolbox for Revolution: 

http://beautifultrouble.org/tactic/detournementculture-jamming/ 

This article is import as an original source I have used to further my research. 

 

David Johns, D. A. (2017). Caring, killing, euphemism and George Orwell: How language 

choice undercuts our mission. Elsevier, School of Government, Portland State 

University,, 174-176. 

This article discusses how language and euphemisms are used to sway and down-play 

problematic issues. The use of euphemisms makes inaction an acceptable alternative to change 

(174). It also offers a self-assessment of whether a word or a phrase is a euphemism and has been 

helpful in evaluating my concept for this proposal (175).  

 

Jenkins, H. (2012, October 05). Digital Detournement: Jamming (With) the Simpsons-Banksy 

Intro, Jonnystyle - Henery Jenkins. Retrieved from Confessions of an ACA-Fan: 



Karin Fish 1326272 
McMaster University, Dr. Kristin Patterson, Art History-4AA3 

http://henryjenkins.org/blog/2012/10/digital-detournement-jamming-with-the-simpsons-

banksy-intro-jonnystyle.html 

Jenkins discusses the use of humor to subvert and activate public sentiment. For example, 

Jenkins uses the Banksy episode from the Simpsons to discuss the modification of the Fox Logo 

to read 20th Century Fox, subverting its original state and meaning. This was important as it has 

stimulated me to attack not only public offenders but also the companies that promote drive 

through service systems that contribute to pollution.   

 

Nick Heath. (2013). Artist Identities: From flâneur to activist . Retrieved from Being in Orbit: 

https://beinginorbit.wordpress.com/essays/artist-identities-from-flaneur-to-activist/ 

Heath identifies the “Flâneur” or “observer” as discussed in the Banash article, as an individual 

who by definition slowly saunters for the purpose of enjoyment or as a kind of laziness. This 

word is useful in two ways as it identifies the citizens who innocently meander in the city, but its 

duality of meaning infers a secondary meaning in the laziness of the polluter. The word Flâneur 

then becomes useful in so far as it references both those who are lazy and those who wander for 

pleasure. In my proposed project this idea of alternate meaning will play a role.  

 

 Shuley, Paul, McLaren, Karyn. Lacsadaisical-Journey. Powel River, British Columbia. 

Performed by Shuley, Paul, McLaurin, Karyn. (2018). 

This is an original musical score created as a walk cycle to enhance the theme of the Poisoning 

the Flâneur via the Dérive. A grateful thank you, to Paul and Karyn for their time and effort in 

producing such a wonderful compliment to my story.  
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Tandra Banerjee, R. C. (2017). On-field and laboratory measurement of nanoparticle emission in 

the wake of gasoline vehicle. Elsevier - Atmospheric Pollution Research, 1179-1186. 

This article by Banerjee and Christian has helped confirm pollution facts with a scientific peer 

reviewed study (1182). The article confirms that idling vehicles have a significant impact on the 

environment and human health. The distribution of fine particulate increases significantly during 

certain traffic conditions. The increase occurs when gas or diesel-powered vehicles idle in place 

whether at intersections, in drive through services or parked at the curb. The sizes of the 

particulate are important as well and have been linked to greater health risks as incomplete 

combustion creates finer and more volatile compounds (1184). 
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